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GAFFURIUS’S PARATEXTS:
NOTES ON THE INDEXES OF LIBRONI 1-3

DANIELE V. FILIPPI

Priscos cum haberes quos probares indices,
Lector, placere qui bonis possent modis,
Nostri libelli cur retexis paginam?

Luxorrus (sixth cent.)

The index (or tabula) compiled by Franchinus Gaffurius for Librone 1 has attract-
ed the attention of modern scholars exclusively because it lists the motetti missales
—itisindeed the only source for that very name — and for related matters of attribu-
tion. No one has ever tried, however, to study the index more thoroughly and see if
it contains any further clues for a better understanding of the manuscript’s genesis
and structure. At the ‘Motet Cycles’ conference in Basel, in April 2016, Francesco
Rossi highlighted some peculiar features of the index and used them as evidence
for his ‘reconsiderations on the motetti missales paradigm’;! a discussion ensued
about how to reconcile his pragmatic and content-oriented reading of the index
with the fact that some of the entries had clearly been written at different times,
with different inks and scripts. Then came Martina Pantarotto’s first palaecographi-
cal and codicological study of the Libroni? and, with the colleagues of the Polifonia
Sforzesca research team, we started pondering some unsolved riddles in the struc-
ture of Librone 1: it was only then that I decided to go back to the index and scruti-
nize it more closely. My first results made evident that the stratigraphy of the index

1. Later published as Francesco Rocco Rossi, ‘Surveying the First Gafturius Codex: Reconsid-
erations on the “Motetti Missales” Paradigm’, in Daniele V. Filippi and Agnese Pavanello (eds.),
Motet Cycles between Devotion and Liturgy, Schola Cantorum Basiliensis Scripta, 7 (Basel: Schwabe,
2019), 381-95.

2. Martina Pantarotto, ‘Franchino Gafturio maestro di cantori e di copisti: Analisi codicologi-
co-paleografica dei Libroni della Fabbrica del Duomo’, in Daniele V. Filippi and Agnese Pavanello
(eds.), Codici per cantare: I Libroni del Duomo nella Milano sforzesca, Studi e saggi, 27 (Lucca: Li-
breria Musicale Italiana, 2019), 103-38.
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reflected the stratigraphy of Gafturius’s interventions on the manuscript: Joshua
Rifkin had already established that ‘many additions to the choirbook by Gaffuri-
us [ ...] clearly postdate the binding of the volume’? but we needed more detail.
Pantarotto was then working on what would become her chapter in the present
volume, and in one of our joint brainstorming sessions I prompted her to study the
variations in Gaffurius’s script according to this perspective. Her enthusiastic re-
sponse resulted in the discovery of no fewer than eight phases of Gaffurius’s inter-
ventions (nine phases in all, if considering the other Libroni too).* The preliminary
study of the index of Librone 1, then, proved decisive for a better understanding of
the manuscript. The following notes have been updated in the light of Pantarotto’s
findings: unsurprisingly, however, as the reader will soon see, the newly acquired
knowledge comes hand in hand with further unanswered questions.

To the detailed discussion of the index of Librone 1, some briefer remarks on
those of Libroni 2 and 3 follow, whose study yields more modest results: it further
illuminates, nevertheless, Gaffurius’s modus operandi, and more generally confirms
that the attention dedicated to paratexts is always well spent.

The index of Librone 1

The index of Librone 1 was written by Gaffurius on the parchment pastedown of
the front cover.® Evidently, the master penned it after the volume was bound and
after entering the foliation, probably copying from a draft list previously compiled
by browsing through the manuscript. The index consists of two main lists, written
with the same script and ink in two columns, and some additions. Disregarding the
additions for the moment, the main list on the left can be described as a register

3. Joshua Rifkin, ‘Munich, Milan, and a Marian Motet: Dating Josquin’s “Ave Maria ... Virgo
Serena”, Journal of the American Musicological Society, 56/2 (2003), 239-350at 253, n. 29, and 254,
nn. 31 and 32. Previously, Masakata Kanazawa, ‘Polyphonic Music for Vespers in the Fifteenth
Century’ (Ph.D. diss., Harvard University, 1966), 444—46 had noticed the remarkable variance in
Gaffurius’s script: he correctly identified some of Gafturius’s post-binding additions, but mistaken-
ly attributed them to a different hand (which he labelled ‘Scribe IV’).

4. See Pantarotto’s chapter and, for a synopsis, her Appendices 5 and 6.

5. For the provenance, material aspect, and collocation of the manuscript’s former pastedowns
(later detached from the binding), see my chapter (§1484—1490: towards Librone 1) and the
chapter by Martina Pantarotto (§1.6) in the present volume. For a digital reproduction of the two
leaves carrying the index, originally glued together, see <https://www.gafturius-codices.ch/s/por-
tal/item/3207> (top half) and <https://www.gaffurius-codices.ch/s/portal/item/3209> (bot-
tom half) respectively.

6. As Martina Pantarotto observed in one of our Libroni sessions, in coeval manuscripts the
foliation was often inserted only in view of the indexing, and Gaffurius had a penchant for indexing
his manuscripts. I express my heartfelt thanks to her for this and other valuable suggestions that I
have gladly incorporated in my text.
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of motets (including Marian antiphons and a Te deum), in impeccable order of
occurrence from fol. ‘65’ (= 64v—65sr) to fol. ‘188" (=187v-188r), but excluding the
motets belonging to the special cycles listed in the right-hand column. Each item’s
incipit is preceded by the number of voices” and followed by the folio number.
In two cases (Gaffurius’s own motets Virgo dei digna and Salve mater salvatoris),
the specification ‘letanie’ (litanies) is added on the left. The main list on the right,
topped by the heading ‘Motetti missales consequentes’, is dedicated to the well-
known motet cycles included in the manuscript, again listed in order of occur-
rence; they are provided with some annotations and, unlike the single motets on
the left, with attributions (‘Gaffori’, ‘Gaspar’, ‘Loyset’). I will not dwell here on
the idiosyncrasies of the motetti missales list, whose remarkable implications as to
the nature and function of the cycles, as well as the attribution of Ave domine Iesu
Christe, have already been discussed in previous studies.®

In sum, Gaflurius conceived the index as a systematic list of the motets included
in Librone 1, with the special group of the motetti missales put in evidence on the
right. The other genres present in the manuscript (hymns and Magnificats) are left
out. The two main lists considered together (always disregarding the additions)
cover fols. 64v to 188r, that is gatherings 9—24 (see below, however, for the sub-
stantial omissions in gatherings 13-15).

As to the additions, they are entered in two distinct areas: one at the bottom of
the left column (in which we can further distinguish between the first added item,
Vita dulcedo,? clearly placed in continuation to the main list, and the detached and
differently aligned block below); the other at the bottom of the right column.

7. Note that the scoring of Binchois’s Te deum ‘a faux bordon’ had first been entered as ‘4’, then
Gaffurius erased the ‘4’ and wrote ‘3’.

8. On the first aspect, see at least Knud Jeppesen, ‘Die 3 Gafurius-Kodizes der Fabbrica del
Duomo, Milano’, Acta Musicologica, 3/1 (1931), 14—28; Thomas L. Noblitt, “The Ambrosian “Mo-
tetti Missales” Repertory’, Musica Disciplina, 22 (1968), 77-103; Paul A. Merkley and Lora L. M.
Merkley, Music and Patronage in the Sforza Court, Studi sulla storia della musica in Lombardia, 3
(Turnhout: Brepols, 1999), 332—53; Nolan Ira Gasser, “The Marian Motet Cycles of the Gaffuri-
us Codices: A Musical and Liturgico-Devotional Study’ (Ph.D. diss., Stanford University, 2001);
Rossi, ‘Surveying the First Gaffurius Codex’; and Daniele V. Filippi, ‘Breve guida ai motetti missales
(e dintorni)’, in Filippi and Pavanello (eds.), Codici per cantare, 139—-69. On the second aspect, see
now the introduction to [Loyset Compeére?], Ave domine lesu Christe, ed. Daniele V. Filippi, Motet
Cycles Edition, 2 (2020), Gaffurius Codices Online, Schola Cantorum Basiliensis, <https://www.
gaffurius-codices.ch/s/portal/page/editions>. Further observations on how Gaffurius’s indexes
can be of help to the cataloguer of the Libroni are in Cristina Cassia, ‘La compilazione del Catalogo
dei Libroni: Problemi e osservazioni’, in Filippi and Pavanello (eds.), Codici per cantare, 2775-9o0.

9. The piece is catalogued as Salve regina in Cristina Cassia, ‘Catalogo dei Libroni gaffuriani’, in
Filippi and Pavanello (eds.), Codici per cantare, 291-389, no. [1.85], and in GCO-Catalogue, but in
the following discussion, for clarity, I will always use the incipit, as Gafturius did in the index, and
call it Vita dulcedo.
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It is worth noting straightaway that all the motets recorded in the main or orig-
inal lists were copied by Scribe A and Scribe B in the manuscript, whereas all the
motets added to the index, and those which remained unrecorded as well, were
copied by Gafturius. With the sole exception of Gaspar van Weerbeke’s short cycle
Christi mater ave (fols. 114v-117r), all the motets added to Librone 1 are composi-
tions by Gaffurius, or attributed to him by modern scholars, or anonymous.

Whereas the two main lists seem to reflect the ‘original state’ of the manuscript
after the binding (at least as far as motets are concerned), about the additions we
may wonder whether they were already present in the manuscript but were added
to the index only later, or they were added ex novo to the Librone and consequent-
ly to the index (although the two operations need not necessarily have been per-
formed at the same time).

Let us examine the additions, starting from the right-hand column of the index.
It is immediately apparent that each entry is distinct for script and ink (with the
exception of the pair Magnum nomen domini and Audi benigne conditor), and that
they do not follow the order of the pagination. Leaving aside, for the moment, the
question whether or not these pieces were added underneath the motetti missales
column because they pertain to that group,'® we should observe that four out of
six motets were entered by Gaffurius in the Librone as ‘fill-ins” between gather-
ings: O Iesu dulcissime between Scribe B’s gatherings s and 6, Trophaeum crucis
between Scribe A’s gathering 4 and Scribe B’s gathering s, Virgo prudentissima be-
tween Gaffurius’s gathering 1 (preceded by blank folios) and Scribe A’s gathering
2; and Omnipotens aeterne deus between gathering 12 (Scribe B) and gathering 13
(inaugurated by Scribe B and then filled by Gaffurius). Magnum nomen domini and
Audi benigne conditor, instead, are copied in the midst of gathering 15. The first four
of the added motets (Magnum, Audi, O Iesu, and Trophaeum) are for five voices:
indeed, they are the only real five-voice pieces in the whole manuscript.!!

Turning to the additions at the bottom of the left-hand column, I distinguish, as
said, the case of the anonymous Vita dulcedo (setting the even verses of the Salve
regina), because it is clearly attached to the main list — either because, as proposed
by Rossi, it was meant to be performed in alternatim with the composition that
closes the main list (the three-voice Salve regina, fols. 187v-188r, a likewise anony-
mous setting of the antiphon’s odd verses),'? or simply because Gaffurius wanted
to keep the three Salve regina settings close to one another in the list. In any case,

10. See the discussion on Rossi’s hypothesis below.

11. The three motets of Compere’s cycle Ave virgo gloriosa caeli iubar and two motets from the
cycle Ave domine Iesu Christe famously have a pseudo-five-voice scoring, with two alternating ten-
ors: see my introductions to the digital Motet Cycles Edition, vols. 2 and 3, GCO, <https://www.
gaffurius-codices.ch/s/portal/page/editions>.

12. Rossi, ‘Surveying the First Gaffurius Codex’, 392-93.
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Vita dulcedo was entered in the manuscript between gathering 15 (on which see be-
low) and gathering 16 (Scribe A). The five entries in the bottom block correspond
to motets entered consecutively in gathering 13, but strangely, as already observed
by Rossi,'? they are in reverse order in the list. The block is misaligned with the
main list, or rather the incipits are aligned with the voice number specifications of
the list above, as if Gaffurius had initially forgotten to add the voice numbers and
then entered them further to the left. At least three different inks and varieties of
Gaffurius’s script are visible (one for the first three items, Imperatrix reginarum, O
res laeta, and Castra caeli dum transcendo; one for Verbum sapientiae; and one for
Benedicamus domino).'* We may notice that O res laeta seems to have been insert-
ed after the entries immediately above and under it: the number ‘4" has an unusual
curved shape, the folio abbreviation is partially superimposed on the one above it,
and in general the vertical spacing is ungainly.

Now, which motets in Librone 1 remained outside both of the original lists and
the additions? Ten motets (by, or attributed to, Gaffurius, or anonymous), consec-
utively copied at fols. 102v—112r (= the last folios of gathering 13, the entire gather-
ing 14, and the beginning of gathering 15); and the three-motet cycle Christi mater
ave by Weerbeke, at fols. 114v-117r (= end of gathering 15). In other words, the in-
dex excluded the entire gatherings 13-15, constituting a Gafturian enclave between
the block of the motets copied by Scribe B (gatherings 9-12) and the block of the
motets copied by Scribe A (gatherings 16-24), with the following exceptions:

— Omnipotens aeterne deus, copied by Gafturius as a fill-in between gatherings 12
and 13, and included (last) among the additions on the right;

— Virgo dei digna, copied on the first full opening of gathering 13 by Scribe B and
duly included in the original list;

— Magnum nomen domine and Audi benigne conditor, copied in the midst of
gathering 15 and included, as we have seen, among the additions on the right.

How to account, then, for these exclusions, surely not based on matters of genre or
content, and for the various additions to the index?

Rossi advanced an explanation based on his broadening of the concept of mo-
tetti missales.'s In his view, the additions in the right-hand column continue the list
of the motetti missales above: Gaffurius entered the first four right-hand additions,

13. Ibid,, 389.

14. Even though the index does not specify it, there are actually two distinct four-voice Be-
nedicamus domino at fols. 97v-98r, as already pointed out by Rossi, ‘Surveying the First Gaffurius
Codex’, 390-91.

15. Rossi, ‘Surveying the First Gaffurius Codex’, and Francesco Rocco Rossi, ‘Franchino Gaf-
furio compositore: Tra indagine stilistica e nuove conferme attributive’, in Filippi and Pavanello
(eds.), Codici per cantare, 219-31.
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which Rossi considers as potentially forming a cycle,'¢ then the last two, and then
he continued to add entries ‘boustrophedonically’ from the bottom of the left-
hand column,!” featuring two ‘virtual’ mini-cycles (Virgo prudentissima combined
with the first Benedicamus domino, and Omnipotens aeterne deus with the second
one) and a four-motet cycle encompassing Verbum sapientiae, Castra caeli, O res la-
eta, and Imperatrix reginarum.'® Irrespective of the genre-specific problems raised
by the proposed cycles, the weak point of this reconstruction lies in the fact that,
in its content-centred perspective, it leaves the blatant graphic dissimilarity of the
index entries unexplained and disregards the palaeographical and codicological
status of the corresponding items in the manuscript altogether.

After observing this, and aiming at an accurate explanation for all the puzzling de-
tails of the index, I formulated a different hypothesis. When the volume was bound,
Gafturius compiled the main lists: at that point, besides some folios in gathering 1
and the last verso/first recto between some gatherings, a substantial part of the man-
uscript was still unwritten, comprising the entire gatherings 13 (with the exception
of Virgo dei digna, written by Scribe B), 14, and 15. Gafturius copied Vita dulcedo as
a fill-in between gatherings 15 and 16 and entered it consecutively in the left-hand
column (possibly also for its logical connection with the two Salve regina at the end
of that list). Afterwards, Gaffurius progressively filled fols. 97-102 in gathering 13 (in
non-consecutive order), and added the corresponding items in the left-hand col-
umn: possibly Castra caeli and Benedicamus first, with a bold and large script, then
Imperatrix reginarum (keeping it at a distance from the main list above), then O res
laeta (wedged in between the surrounding entries), and finally Verbum sapientiae.
When he got to adding pieces at fols. 102-117, there was no more room in the left-
hand column: possibly in order not to invade the right-hand column, solely dedi-
cated to the motetti missales, he gave up the idea of indexing those pieces. Later on,
however, when he added some further motets as ‘fill-ins’ between gatherings, he pre-
ferred to invade the right-hand column rather than lose track of the scattered new
motets: leaving a certain distance from the motetti missales list, he added the entries
for O Iesu dulcissime, Trophaeum crucis, Virgo prudentissima, and Omnipotens aeterne
deus. Later still, he copied Magnum nomen domini and Audi benigne conditor in the
last available openings of gathering 15, and for some reason felt the need to include
them in the index: this he did by squeezing the entries between the motetti missales
and the additions below (perhaps also in order to keep the five-voice motets, possi-
bly linked by cyclic relationships, close to one another).?

16. Rossi, ‘Surveyingthe First Gafturius Codex’, 389—90; Rossi, ‘Franchino Gaffurio compositore’.

17. Rossi, ‘Surveying the First Gaffurius Codex’, 386.

18. Ibid,, 390-91.

19. See C33a and C33b in the Motet Cycles Database, Schola Cantorum Basiliensis, <http://
www.motetcycles.ch/>.
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TABLE 3.1. MOTETS ADDED TO, OR MISSING IN, THE INDEX OF LIBRONE 1

The ‘phase’ in the rightmost column (based on Martina Pantarotto’s analysis
of Gaffurius’s script) refers to the copying of the piece, not to the inscription

of the index entry.
IncrpiT COMPOSER Fous. GATHER- | INDEX STATUS | PHASE
ING

Virgo prudentissima Gaffurius 7v—8r 1/2 added (right) | Gaff
Trophaeum crucis anonymous | 31v—32r 4/5 added (right) | Gafft
O Iesu dulcissime [ Gafturius?] | 39v—4or 5/6 added (right) | Gaff’
Ompnipotens aeterne deus Gaffurius 95V—961 12/13 added (right) | Gaff
Benedicamus domino anonymous | 97v—98r 13 added (left) Gaff+
Verbum sapientiae Gaffurius 98v—99r 13 added (left) Gaffs
Castra caeli dum transcendo | Gaffurius 9gv—100r |13 added (left) Gaffs
O res laeta Gaffurius 100v-101r | 13 added (left) Gafb
Imperatrix reginarum Gaffurius 101v—102r | 13 added (left) Gaff
Eia mater [Gaffurius?] | 102v-103r |13 — Gaffs
Vox iucunda cum favore [ Gaffurius?] | 103v—104r | 13/14 — Gafb
O Iesu dulcissime [Gafturius?] | 104v—105r |14 — GafBs
Reformator animarum [Gaffurius?] | 105v—1061 | 14 — Gaff
Ave cella novae legis [Gaffurius?] | 106v-107r | 14 — Gaff+
Promissa mundo gaudia Gaffurius 107v—-108r | 14 — Gaff*
O beata praesulis anonymous | 108v-109r | 14 — Gaffs
Ave mundi reparatrix anonymous | 109v-110r | 14/1% — Gaff
Uterus virgineus anonymous | 110v—111r | 15 — Gaff
Haec est sedes gratiae anonymous | 111v—112r | 15 — GafFs
Magnum nomen domini Gafturius m2v-113r | 1§ added (right) | Gaff’
Audi benigne conditor Gaffurius 113v—114r | 13 added (right) | Gaff
Christi mater ave Weerbeke | 114v-115r | 15 — Gaffs
Mater digna dei Weerbeke | 115v—116r | 15 — Gaffs
Ave stella matutina Weerbeke | u16v—117r |15 — Gaffs
Vita dulcedo anonymous | 117v—118r | 15/16 added (left, Gaff:
[= Salve regina] consecutively)

In turn, the weak points of this reconstruction emerged after Martina Pantarot-
to started to define the stratigraphy of Gaffurius’s interventions in Librone 1. Ta-
ble 3.1 lists, in order of appearance in the manuscript, all the motets added to the
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index and the motets left out of it, showing the corresponding phase in Gafturius’s
script, based on Pantarotto’s findings.

To the earliest phase, Gaff?, belong Vita dulcedo and Imperatrix reginarum. Gat-
turius copied the first at the border between the blank area and Scribe A’s motet
block, and added it consecutively to the left-hand list. As Pantarotto herself suggests
in her chapter, Gaffurius might have copied Imperatrix after some blank openings in
gathering 13 because Scribe B was supposed to continue his copying work in those
folios. It is difficult to figure out why Gafturius did not index the pieces copied dur-
ing the Gaff’ and Gaff* phases, scattered in gatherings 13 and 14. The only exception,
concerning the (two) Benedicamus domino, might have been prompted by the need
to easily retrieve those liturgically expedient items. Of the Gaffs phase, three motets
were listed (in gathering 13) and three ignored (in gatherings 14 and 15). The three
consecutive motets in gathering 13 might have been included for the cyclic or pa-
ra-cyclic connections between them and with the following Imperatrix reginarum.
Again, it is hard to fathom why the pieces belonging to the next Gaffé phase (notably
Weerbeke’s short cycle) were not included in the index. On the contrary, all the piec-
es in the Gaff” phase were included among the right-hand additions, both the ‘fill-in’
O Iesu dulcissime and the two consecutive motets Magnum nomen domini and Audi
benigne conditor of gathering 15 (all three five-voice pieces are also copied in the later
Librone [4], possibly combined in a cycle with another motet).20 Finally, the latest
Gaff® phase comprises the three ‘fill-ins’ scattered in the manuscript and included in
the index at the bottom of the right-hand column.

Combining the chronological and the topographical perspectives, it is clear that
the additions on the left-hand side came first (Gaff-GafFs), although the staggered
sequence both of the copying and of the insertions in the index, as well as the re-
sulting reverse order in the index, appear difficult to explain in a convincing way.
The additions to the right-hand side belong, instead, to the later Gaft’-Gaft® phas-
es, and their order in the index in fact seems to mirror the chronology of the cop-
ying (hence the lack of foliation order) - although, as said, we cannot assume that
the operations of copying and indexing were always performed simultaneously.

In sum, pending further research we have to accept the fact that some of Gaf-
furius’s additions to the index follow a transparent logic, while some others, and
some omissions too, depend upon inscrutable criteria (in certain cases possibly re-
lated to compositional or functional connections between the pieces such as those
proposed by Finscher, Gasser, Rossi, and the present writer).2!

20. See again C33b in the Motet Cycles Database.

21. See Ludwig Finscher, Loyset Compére (c.1450-1518): Life and Works, MSD, 12 ([Rome]:
American Institute of Musicology, 1964), 90, n. 10; Gasser, “The Marian Motet Cycles’; Daniele
V. Filippi, ‘Text, Form, and Style in Franchino Gaffurio’s Motets’, in Thomas Schmidt-Beste (ed.),
The Motet around 1500: On the Relationship between Imitation and Text Treatment? (Turnhout:
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Regardless of the remaining doubts and questions, the study of the index led us
to some momentous deductions about Librone 1 and Gafturius’s way of proceed-
ing. First of all, it now seems evident that at the moment of the binding, foliating,
and indexing of the volume, Gaffurius left substantial space for future additions: he
left blank not only several folios in gathering 1 and the interstices between gather-
ings or blocks, but three entire gatherings in the midst of the motet section. (Why
not at the end of the manuscript, after Scribe A’s own motet block? Possibly be-
cause Scribe B had already begun gathering 13 with Virgo dei digna and then inter-
rupted his work: this might have inspired Gaffurius to create a ‘buffer zone’ for the
future addition of motets, which he delimited by adding Vita dulcedo immediately
before Scribe A’s block.)

Secondly, our current knowledge about the layered additions partially problema-
tizes the documentary evidence regarding the dating of Librone 1. Since no specific
payment for the binding of the book has emerged from the archive (as it did, instead,
for Librone 2),2 we can only assume that the ‘snapshot’ of the original lists in the
index exactly corresponds to the date inscribed on the pastedown of the back cover
(23 June 1490). We cannot entirely rule out, however, that some of the early addi-
tions came after the original lists but before the inscription of the ownership note. It
seems, nevertheless, clear that the motets added to the index and those left out of it
were copied after those recorded in the original lists — therefore most probably after
June 1490 (with the caveat just mentioned), and in some cases at a distance of years.

Furthermore, we are now in a better position to understand that the original
project of Librone 1 was more consistent (and, si licet, less Gaffurian) than it may
appear owing to the successive additions. If we consider that the motets at fols.
7-8, 31-32, and 39—40 are posterior additions (as suggested by their insertion at
the bottom of the right-hand column and verified by palaeographical analysis),
the original genre-based layout of the manuscript emerges more clearly, with the
first gathering dedicated to hymns, the subsequent seven to Magnificats, and the
following sixteen to motets. In this perspective, it makes perfectly sense that Gaffu-
rius copied Virgo prudentissima not in the first available opening of the first gather-
ing (originally dedicated to hymns and only later ‘invaded’ by Magnificat verses),
but at the border between that gathering and following one: in all likelihood he
wanted to leave room for further hymns, although in the end the two openings
before Virgo prudentissima remained blank.?3

Brepols, 2012), 383-410 at 397; and the articles by Rossi repeatedly quoted above. Only a system-
atic study of Gaffurius’s motets might clarify these issues.
22. Seemy chapter “The Making and the Dating of the Gaffurius Codices’in the present volume.
23. The chapter by Pantarotto in the present volume discloses the successive addition of hymns
in gathering 1: see §§1.3 and 1.5.
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As already inferred by Rifkin, Librone 1in its original state (revealed by the in-
dex and fully exposed by palaeographical analysis) was almost entirely the work
of Scribe A and Scribe B: it was only later that Gaffurius’s interventions progres-
sively sedimented, reflecting his ongoing activity as composer and chapel master
of the Duomo.

The index of Librone 2

The index of Librone 2 is preserved in fragments: the remaining portions were past-
ed, probably during the 1950s restoration, on the recto of a folio placed at the begin-
ning of the manuscript.?* Judging from the substantial fragments, the index consisted
of a single column subdivided into a list of masses, in the upper part, with a heading
no longer visible, and a list of motets, underneath, with the heading ‘Motetti’. A few
faded or erased entries in the space between the two lists are only partially readable.
The list of the masses is particularly useful in that it informs us of titles and attribu-
tions not always present in the body of the manuscript (a crucial help in case of unica
such as Gaffurius’s own Missa trombetta and Missa De tous biens pleine).2s

As in the case of Librone 1, the palaeographical homogeneity and consecutive
pagination of the main portions of the two lists allows to detect, by contrast, a
few additions. Among the masses, the two additions at the bottom of the list are
clearly readable: ‘Missa brevis et expedita’ and ‘Alia missa brevis eiusdem toni’.
The foliation, however, is no longer visible, and conversely these titles are not writ-
ten over any of the masses copied in the manuscript. Amerigo Bortone tentative-
ly identified these items as the masses copied at fols. 110v-114r (GCO-Catalogue
no. [IL.30]) and 114v-117r + 209v—211r (GCO-Catalogue no. [11.31]) respectively.26
Adelyn Leverett contended, perhaps more convincingly, that the entries refer in-
stead to the masses at fols. 69v—72r + 143v—144r (GCO-Catalogue no. [I1.23]) and
110v-1141r (GCO-Catalogue no. [11.30]).2” Between the main list and the two items
just mentioned, there seem to be two faded entries. One is completely unreadable,
but its folio number is probably ‘94, therefore it should point to Gaffurius’s Missa
sexti toni irregularis at fols. 93v—100r. The beginning of the following entry reads
‘Missa sancte’ and thus refers to the same master’s Missa Sanctae Caterinae quarti

24. Apparently, when Knud Jeppesen examined the manuscript, decades before the 1950s res-
toration, the index was on the ‘Versoseite’: see Jeppesen, ‘Die 3 Gafurius-Kodizes’, 15. For a digital
reproduction see <https://www.gaffurius-codices.ch/s/portal/item/3937>.

25. See Cassia, ‘La compilazione del Catalogo dei Libroni’, 278.

26. Franchino Gaflturio, Messe, ed. Amerigo Bortone, Archivium Musices Metropolitanum Me-
diolanense, 3 (Milan: Veneranda Fabbrica del Duomo, 1960).

27. Adelyn Peck Leverett, ‘An Early Missa Brevis in Trent Codex 91’, in John Kmetz (ed.),
Music in the German Renaissance: Sources, Styles, and Contexts (Cambridge: Cambridge University
Press, 1994), 152—-73 at 161-64.
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toni at fols. 101v—109r (or 100v-110r1, counting in the two surrounding motets that
form a hybrid cycle with the mass).2¢ Finally, after two unreadable entries, we find
a faded ‘Sanctus’ (see below for a possible identification among the non-indexed
items) and a strangely slanting but very clearly legible entry for the Sanctus at fols.
18v-19r. The appendages to the index correspond, therefore, as Pantarotto’s anal-
ysis shows, to late phases of intervention by Gaffurius (the mass [IL.30] = GafF;
Sanctus = Gaff) and to the late contributions by Scribe E (if the mass [11.23] is
the Missa brevis et expedita, copied in two interstices between gatherings 9/10 and
18/19) and of Scribe F (the Missa sexti toni irregularis and the Missa Sanctae Cate-
rinae in gatherings 12-13).

Among the motets, the original list includes Weerbeke’s works copied by Scribe
A atfols. 48v—s3r, whereas the additions regard O beata praesulis,*® Promissa mun-
do gaudia, Accepta Christi munera, and O sacrum convivium. The late insertion of
the first two motets, copied consecutively in gathering 1 by Scribe C and thus be-
longing to the earliest layer of the manuscript,® has no obvious explanation, if not
Gafturius’s distraction or second thoughts: in fact, the entries seem graphically
homogenous with the previous ones in the list. The other two motets were copied
consecutively, but in reverse order, by Gafturius in the late Gaff” phase, in an area
remained empty between the blocks of Scribe A and Scribe D (gatherings 7-8).

Which compositions remained unrecorded in the index, and how to account for
such omissions? For the masses La Bassadanza and Omnipotens genitor we cannot
know for sure, but they were probably included in the lost initial part of the index.
For the omission of the anonymous Sanctus, of the Sanctus with second part O
sapientia attributed to Compeére, and of the same composer’s Ave virgo gloriosa,
all copied consecutively by Scribe A in a section of the Librone otherwise duly
indexed, there is no easy explanation. The motets Hac in die and Virgo constans did
not need a separate entry as they were included in the hybrid cycle of the Missa
Sanctae Caterinae (see the rubric over Hac in die at fol. 100v). The Ave verum corpus
attributable to Gafturius in turn did not need an entry as it was an ‘ad Elevationem’
motet complementing the Sanctus of the Missa brevis octavi toni®? In turn, the
following Sanctus, added by Gaffurius himself (Gaff) probably as an alternative

28. See C20 in the Motet Cycles Database.

29. Quam pulchra es, Ave regina caelorum (2.p. Ave corpus domini), O Maria clausus hortus, Ave
regina caelorum (2.p. O salutaris hostia), and Quem terra pontus. For their cyclic relationships, see
C13b and C12b in the Motet Cycles Database.

30. Preceded in the index by the same rubric that we read at fol. 6v, ‘Pro sancto Ambrosio’: only
the last three letters of the abbreviated name ‘Am.k*” are visible.

31. The text of O beata praesulis, however, was entered by Gaffurius: see GCO-Inventory.

32. See Merkley and Merkley, Music and Patronage, 347-48; Sergio Lonoce, ‘Gafturio perfec-
tus musicus: Lettura dei “motetti missales™ (tesi di laurea, Universita degli Studi di Milano, 2009),
99—103; Agnese Pavanello, “The Elevation as Liturgical Climax in Gesture and Sound: Milanese
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movement for the same mass (without ‘ad Elevationem’ motet), did not neces-
sarily need a separate entry (or it might have corresponded to the faded or erased
‘Sanctus’ entry mentioned above). The other ‘missing’ compositions were again
added to the manuscript either by Gaffurius in the late Gaff phase (the anony-
mous Sanctus at fols. 63v—6sr and the two-movement mass [IL.31] at 114v—117r +
209v-211r), or by another late contributor to Librone 2, Scribe F (the Te deum at
fols. 204v—200r).

In sum, similarly to what we have seen for Librone 1, here too the study of the in-
dex, complemented with the palaeographical analysis, demonstrates that, at the mo-
ment of the binding (payment of 16 July 1492),% foliating, and indexing of Librone
2, substantial areas of the manuscript were purposely left empty for future additions.

A further observation regards the way in which Gafturius referenced the masses.
Although seven of the masses whose foliation is readable in the index actually com-
prise a Kyrie, it is only for Weerbeke’s Missa Ave regina caelorum and, if my conjec-
ture above is right, for Gaffurius’s Missa sexti toni irregularis that the index actually
points to the Kyrie. For all the remaining masses, it points directly to the Gloria, as
it does, obviously, for the masses that start straightaway with that movement in the
manuscript.3* That the Ambrosian mass did not comprise a Kyrie is well known: Li-
brone 2, however, includes all sorts of mass arrangements (GC, GCS, GCSA, KGCS,
and KGCSA).> It is unclear whether the different indexing of the two masses just
mentioned relates to any special ritual or performance circumstances, or is merely a
lapsus calami. It seems in any case clear that most index entries reflect the pragmatic
need of directly reaching the Gloria when the Duomo chapel had to sing a polyphon-
ic mass (see the end of the chapter for further reflections on this topic).

The index of Librone 3

The index of Librone 3 is found on the only extant original flyleaf of the manu-
script.’¢ It lists all the masses contained in the Librone, irrespective of their having
two, three, four, or five movements; the other genres are disregarded.

Elevation Motets in Context’, Journal of the Alamire Foundation, 9/1 (2017), 33-59 at 43, n. 58;
and Cassia, ‘La compilazione del Catalogo dei Libroni’, 277-78.

33. See again my chapter “The Making and the Dating of the Gaffurius Codices’ in the present
volume.

34. As observed by Marie Verstraete in a unpublished paper read at the Basel 2016 ‘Motet
Cycles’ conference (‘Random Patchwork or Deliberate Design? A Typologizing Approach to Pol-
yphonic Mass Forms in the Milanese Libroni’); see furthermore Filippi, ‘Breve guida ai motetti
missales’, 158—59 and Pavanello’s chapter in the present volume.

35. See Table 5.3 in the chapter by Pavanello in the present volume.

36. For a digital reproduction, see <https://www.gaffurius-codices.ch/s/portal/item/4891>.
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Asin the index of Librone 1, each entry is preceded by the number of voices and
followed by the foliation. As in Librone 2, the index contains precious informa-
tion about titles and attributions (again, especially helpful for Gaffurius’s unica:
see the Missa montana; interesting is the case of the mass copied at fols. 37r—46r,
for which the attribution to ‘Petricon de la rue’ was later corrected by Gafturius
into ‘de Brumel’).

The only evident additions to this index are the last two entries, concerning Ales-
sandro Coppini’s Missa Si dedero and Loyset Compere’s Gloria et Credo breves:¥
the corresponding pieces were copied by Scribe J in the empty areas of gatherings
15 (but with an overflow in gatherings 8-9) and 16 respectively. As Pantarotto’s
palaeographical analysis shows, Scribe J intervened in Librone 3 when the volume
was already assembled, and filled the spaces that, once again, had been left empty.

As already noted in previous studies, the index allows us to recover information
about the contents of the lost first gathering, which, based on the first entries, in-
cluded an unidentified mass with the canonic inscription ‘In omnem terram exivit
sonus eorum’ and the Gloria of the Missa Je ne demande. As a speculative exercise, I
propose here a conjectural reconstruction of the lost gathering. The hard facts (re-
ported without square brackets in Table 3.2 below) are that the first extant folio of
the Librone, 11r, is blank, and that, according to the index entries, the canonic mass
started at fols. 1v—2r while the Gloria of the Missa Je ne demande started at fols. 7v-8r.
Furthermore, we know that the rest of the Missa Je ne demande was copied by Scribe
H at fols. 24v—27r (current gathering 2), after the Lamentations penned by Scribe G
(current gatherings 1-2), and filling in the first recto of gathering 3, written by Scribe
A. It is fair to assume that the same Scribe H also copied the Gloria. Considering
that Scribe G was the main scribe of this Librone, and that he had the habit (or the
instruction) of leaving the last openings of a gathering unwritten,® and supposing
that the canonic mass had only three movements (GCS) as do most of the masses in
Librone 3, the reconstruction could be as summarized in Table 3.2.

Regardless of the details of this hypothetical reconstruction,® it should be not-
ed that this addition by Scribe H is duly recorded in the index: therefore, although

37. Afurther incomplete addition (‘Et in terra’) at the bottom of the list is enigmatic: there are
no other masses to be indexed in the manuscript (unless we think of the possible loss of folios at the
end: see my discussion of the fragments in the chapter “The Making and the Dating of the Gafturius
Codices’); the script does not resemble Gaffurius’s hand; and the ‘1’ (or “7°?) in the column of the
scoring is indeed puzzling.

38. See Cassia, ‘La compilazione del Catalogo dei Libroni’, 285 and GCO-Catalogue.

39. See the chapter by Pantarotto in the present volume (§3.3).

40. A potential weak point is that the Gloria of the Missa Je ne demande, at least as edited in
Anonimi, Messe, ed. Fabio Fano, Archivium Musices Metropolitanum Mediolanense, 6 (Milan:
Veneranda Fabbrica del Duomo, 1966), 73—77 (based on Turin, Biblioteca Nazionale Universita-
ria, MS Ris. mus. 1. 277), does not seem long enough to require three openings.
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TABLE 3.2. HYPOTHETICAL RECONSTRUCTION
OF THE LOST FIRST GATHERING OF LIBRONE 3

Fols. Scribe Contents/Notes

ir [empty staves]

w-ar [G] Missa with canonic inscription ‘In omnem terram...”: Gloria

2V—31 [G] [ continuation of Gloria]

3v—4r [G] [Credo]

4V-531 [G] [ continuation of Credo]

SV—6T1 [G] [Sanctus (or continuation of Credo)]

6vV—7r [G] [continuation of Sanctus (or Sanctus)]

7v-8r [H] Missa Je ne demande: Gloria

8v—or [H] [continuation of Gloria]

ogv—1or | [H] [ continuation of Gloria]

10V [empty staves] | [since the Credo required two openings, Scribe H skipped to the
next available area starting at fols. 24v—25r]

ur empty staves

it was entered later than the contributions by Scribe G (in gatherings 1-2) and
Scribe A (in gathering 3), it was still penned before the systematic indexing of the
masses took place.

Compared to the index of Librone 2, here Gafturius adopted a more consistent,
and in a sense more transparent, way of referencing the masses. For all the five set-
tings actually including the Kyrie, he explicitly mentioned that in the index entries,
by using the formula ‘Kyrie cum tota missa’, whereas he reserved the formula ‘Et in
terra pax cum tota missa’ for the three- or four-movement masses (GCS/GCSA)
without Kyrie. Appropriately, the only entries lacking the formula ‘cum tota missa’
are the lone Gloria from an otherwise unknown mass on ‘Cent mille scude’ (Cent
mille escus) and the two movements by Compére, indicated as ‘Et in terra pax et
Patrem breves de Loyset’. We may wonder whether this change of approach was
merely a variation in Gaffurius’s editorial policies, so to speak, or it was prompted
by a different liturgical context: was Librone 3 used also (or more often) for litur-
gies following the Roman rite, in the Francophile climate of the 1500s in Milan?#!
In this perspective, however, it is sobering and ironic that the ratio between the
masses with Kyrie and the masses without it is actually higher in Librone 2 (10:13)

41. Foramasssung ‘allaromana’ by the French Cardinal Georges I d’Amboise at the main altar
of the Duomo in 1507, see Filippi, ‘Breve guida ai motetti missales’, 161. More in general see ibid.
158-59 and Pavanello’s chapter in the present volume.
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than in Librone 3 (5:12).42 Once again, any attempt at cornering Gaflurius in the
Procrustean bed of modern standards of systematicity seems doomed to failure.
Fortunately, though, there seems to be always something to learn in the process.

42. Tinclude among the settings without Kyrie in Librone 2 also the mass with only Gloria and
Credo (GCO-Catalogue no. [11.31]), and in Librone 3 the Missa Je ne demande and the Gloria et
Credo breves. See Tables 5.3 and 5.4 in Pavanello’s chapter in the present volume.
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Este, Beatriced” 56, 233

Este, Ercole I d° 184, 233-35, 244 n.102, 245,
257-58

Este, Isabella d’

Este, Leonello d’

232,234, 249

233
222 n.2§

F

Fallows, David
Fancelli, Luca

210 N.108, 243 N.97, 245 N.102
14 n.28,
87 n.49
Faugues, Guillaume
Fedeli, Antonio
Filippo di San Giorgio, Fra’

Fano, Fabio
228,268

27 n.66

2251N.33
Finscher, Ludwig 172,224 n.31

Fogliano, Giacomo 118

Gaffurius, Franchinus
‘Ambrosian masses’ 229, 230 n.48, 231, 241

Autograph additions/corrections to the Li-
broni 9, 61, 73-80, 88—90, 101-03, 109—
09, 111, 114-15, 117, 12425, 127, 132-34,
137-38, 140, 199, 201-04

Copying work 17-20, 59, 73—-80, 88-89,
108-09, 114, 123-25, 127, 129—30, 132—33,
137,198, 208, 259

Documental sources on his life

In Naples 234

In Varese, Santa Maria del Monte
49-50, 53-58, 266

Indices of the Libroni

Mensural usages
260

Music library

Ownership note of Librone1 8,20, 35

Ownership note of Librone [4] 34-36,
134, 267-68

Records/Payments from the Duomo ar-

§n.4

36_37)

165-79, 182, 239
224-2§ N.29, 246 n.108,

228

chive 14,20-22,25-27, 45-50,138-39
Rector of the Church of San Marcelli-
no 37,266
Salary  271n.635

Text underlay in autographs
Theoretical pubblications
266, 267 n.186, 268

209
140, 257 Nn.148,

Galassi (Galassis ), Marco Antonio de
Gallagher, Sean 235
Ganda, Arnaldo 23
Gaspar, see Weerbeke, Gaspar van
Gasser, Nolan 172, 259
Ghiselin, Johannes 268
Giliardi, Arnolfo 236
Glassiate, Giovanni Antonio de
Gluxiano, Giovannino de 92
Gonzaga, Francesco 258 n.1s1
Grassi (de Grassis), Tommaso
44
Grassi, Giovannino
Grassi, Salomone
Grolier, Jean 36n.95,266n.178, 267 n.186
Guarnerius, Guillelmus 234 n.6o
Guinati, Antonio 230

22, 47

46

23 n. §8, 29,

106
106
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H
Haberl, Franz Xaver 248 n.112
Holi (de Holi), Petrus de

232 1N.52

1
Isaac, Heinrich 96, 99, 113, 195 n.s2, 198

n.66,131, 224 n.29, 225-27, 231, 235-37, 238
n.80, 241, 246—47, 248 n.111, 249—-50

Isabella of Aragon, wife of Gian Galeazzo Sforza
and Dukess Duchess of Milan 5 n.s, 236,
237 n.77, 238 nn.80-81, 268 n.188

J
Jeppesen, Knud  xiii-xiv, 8, 61 n.11, 66-67, 90,
93, 98, 100—01, 110 n.83, 116, 155—58, 174 n.24,

220 n.15,

Johannes Abbat 193 n. 45,

Jolanda of Savoy (Valois), wife of Amadeus
VIII and Duchess of Savoy 230

Josquin des Prez xiv, 116-117, 123, 184 n.1,
186 n.21, 187, 193 N.45, 241—44, 245 n.102 and
N.104, 246, 250, 252—53, 258—59, 261—64

Julius I (Giuliano della Rovere), Pope 56, 58

K
Knoep, Henricus 232

L

LaRue, Pierre de 177, 209 n.104, 268

Lampugnano, Antonioda  13-14, 18-19, 41, 45,
105—07,138

Landriano, Giovanni Antonio  45-46

Laude, Geronimo (Hyeronimus) de 23 n.s8

Launoy, Charlesde 238 n.80

Le Signerre, Guillaume 140

Legnano, Giovanni da  211n.51,29, 44

Leonardo da Vinci 14 n.28, 56, 255

Leverett, Adelyn 174

Lockwood, Lewis 234

Lomazzo, Giovanni Pietro da

Lomont, Johannes 232

Lore (de Loris), Niccolo (Nikolaus) de 236

Lorenzi, Giovanni Battista 11921, 256

Louis d’Orléans, see Louis XII

Louis XII, King of France
nn.148-50, 257 n.14.8, 258

Lowinsky, Edward 8

21, 41, 47

56, 253—54, 257

Lurano, Filippo 118

M
Madrignano, Arcangelo  120-121
Malegolo, Pantaleone  351n.93

Mana, Antonio  33-34

Mandello, Pietro Antonio de 31, 43

Mantegati (Mantegatiis), Alessandro de 91—
92

Mantegazza, Alessandro 91

Mantegazza, Filippo 140

Margaret of Austria 237

Marliani, Fabrizio $6

Marliano, Giacomo 106

Martini, Johannes 84, 97-98, 108, 202, 221,
223-226, 231, 233, 241—42

Maximilian I, Holy Roman Enperor
247

McKay, Cory

Medici, Lorenzo de’

Medici, Piero de’
n.8o

Merkley, Lora and Paul
22 N.52, 194 N.49, 219 N.10, 228 N.42, 232, 234
n.64, 235, 245

Miller, Clement 221 n.20

Millet, Franchois 236

Moderne, Jacques 40

Morales, Cristobal de 58

Moroni, Taddeo 39, 51

Mouton, Jean 123,248, 261-62

235, 237,

224 N.29, 225 N.31, 247 N.109
236-37,238 n.80
236, 237 n. 76 and n.77, 238

4 n.2, 8-9, 12—13, 20,

N
Notens, Johannes 241,246
Novate, Andreolo Medicida 106

(o)

Obrecht, Jacob 99, 224 n.29, 225-27, 231, 234,
241-42

Ockeghem, Johannes

268
Oggiono (Uglono), Leoneda 49,53n.117
Orto, Marbriano de 268

Osnago, Biagio and Aloysio de  91-92
P

Pachel, Leonhard 24 n.61

Pegi (De Pegiis), Giovannina  91-92
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Perego, Bernardino de  50-31

Peschiera, Maddalena 31

Pesenti, Michele 118

Petrucci, Ottaviano 186 n.21, 227 n.36, 237
n.80, 243—4§, 246 n.106, 252, 259, 261—64

Philip the Fair, Duke of Burgundy 237, 250,
261

Piccolomini, Enea Silvio (Pope Pius II) 259

Pirovano, Gabriele 255 n.138

Ponte, Gottardoda 140

Porri (De Porris), Giacomo de 43

Pozzobonello, Giovanni Pietro da
9-1S, 17—20, 2223, 41, 43—46, 85—88, 105,
138-139, 205 n.89, 228-29

Pozzobonello, Giovanni 87

Pozzobonello, Luigi 87

Prioris (Prieur, Denis)
257-58

Prizer, William F.

Pullois, Johannes
22728

Putheobonello, Johannipetro de, see Pozzobo-
nello, Giovanni Pietro da

XVi—Xxvii,

33, 183, 239—42, 250,

118 n.91, 181 n.1
184 n.11, 186—187, 221-23,

R

Ratti, Achille (later Pope Pius XI)
Reynolds, Christopher
Rifkin, Joshua

n.32, 72, 86 n. 46,166, 174,202 1n.78, 243 n.94,

36 n. 96
22110. 20,222 N.23
xiv n.6, 8, 17 n.35, 18, 66, 70, 71

263 n.171
Rossi, Francesco  165,168-170, 172, 225 n.31
40, 52

36 n.95

Rozio, Giovanni Andrea
Rupere, Bernardinus de la

Rupsch, Konrad 260

S

Samaruga, Ambrosino 92

Sanseverino, Galeazzo

Sanudo, Marin

Sartori, Claudio  xiii, Xix n.16, 4 n.2, 7-9, 12, 27
n.6s, 36, 54, 137 n.118, 182 n.§

Schuster, Alfredo Ildefonso, Cardinal 58

Scinzenzeler, Ulrich 24 n.61

Sforza, court/family xiv, 27 n.6s, 31, 56, 60,
217, 220, 22§, 228, 230, 232, 234 N.64, 235, 237
n.77, 238,242, 247, 251, 255—56, 265

251 N.130
255 N.140

Sforza, Ascanio $6, 243 N.94, 244—45 N.102,

253

Sforza, Bianca Maria 247 n.an

Sforza, Bona (of Savoy) 24 n.61, 230, 232 n.52,
253

Sforza, Francesco II 57

Sforza, Francesco 105, 236, 255 n. 139, 255, 256
n.i41

Sforza, Galeazzo Maria § n.s5, 24 n.61, 28, 31,
56,183-84 n.9, 187, 221, 230, 232 n.52 and nn.
54—5S, 233—34, 245, 247 N.111, 251-53, 25557

Sforza, Gian Galeazzo §n.s, 232 n.55, 236, 237
n.77,238 n.80, 253, 255

Sforza, Ippolita 237 n.77

Sforza, Ludovico (Il Moro)  xiii, 56, 60, 19—
121, 183 N.9, 230, 23233, 237, 243 N.94, 247
n.111, 248 n.111, 249, 25355, 256 N.146, 258

Sforza, Massimiliano 119, 120 n.96

Sforza, SforzaIl 237 n.77

Sirede, Benedecitus (Benotto di Francia) 222
n.2s

Spataro, Giovanni 248 n. 112, 263

Squassi (de Squassis), Melchion
136 n.11§

Squassi (de Squassis), Nicolao de Squas-
sis  23-24, 43, 50-51, 136 N.115

Stappen, Crispinus van 221 n.20

Stefani, Davide 36, 54

Steifel, see Steynsel, Guillelmus

Steynsel, Guillelmus  235-36

Stuart of Aubigny, Bérault 254

2324, 43,

Suardi, Bartolomeo, known as Bramanti-
no 255

T

Tadoni, Gioachinode 27n.66

Taverna, Santino 7,232 n.54

Tinctoris, Johannes 97, 108, 22426, 231, 234,
238 n.81, 241, 269 n.188

Tongris, Peter de 232

Trivulzio, family 119, 121,267

Trivulzio, Gian Giacomo  xix, $6—57, 60, 19—
121, 138, 253—58, 267

Trivulzio, Scaramuccia 257 n. 148

Tromboncino, Bartolomeo 118
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A% Wegman, Rob C. 247 n.109
Vergiate, Giovanni Antonio da  49-50, 53—s5, Werrecore, Hermann Matthias  39-40, 51-52,
132 139
Vimercati, Giovanni Andrea 29 Wiser, Johannes 222 1n.26
Visconti, family  56-57
Y
w Ycart, Bernardo 234 n.61
Ward, Lynn Halpern 265 .

Weerbeke, Gaspar van 74, 84, 89-91, 97, 102,
108, 167—69, 171—72, 175—76, 182—83, 184 N.10, Zarotto, Antonio 23,24 n.61
187, 189, 192—93, 195 Nn.51, 196, 205—07, 208

n.97, 213—14, 217, 220 Nn. 13—15, 221, 223—26,
230-31, 232 N.54, 235, 236 N.71, 241-42, 251,
262-65, 269 n.188
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A

Accepta Christi munera ([Gaffurius?]) [ILi9] 102,175

[Alia Missa brevis eiusdem toni?] ([ Gaffurius?]) [IL31] 174,231

Alma redemptoris mater / Ave regina caelorum (Josquin) [IIL.44] 261-62

Ambrosi doctor venerande ([Gaffurius?]) [IV.31] 371n.99, 266 n.180

Audi benigne conditor (Gaffurius) [L.81], [IV.s2]  89,168-72, 209, 213

Ave cella novae legis ([Gaffurius?]) [L74] 80, 89,171,198

Ave corpus domini (22 p. of Ave regina caelorum, Weerbeke)  [Lio2], [IL14] 175 n.29, 214

Ave decus virginale ([Compere]) [IIL21] 188

Ave domina angelorum (Weerbeke) see Ave regina caelorum ave domina angelorum (Weerbeke)

Ave domine Iesu Christe cycle ([Compeére?]) [Li2zo-127] 91,167,168 n.11, 187, 223

Ave Maria gratia plena (Compére) [IILs1] 123,248, 261-62

Ave Maria gratia plena (Josquin)  [IV.72] 263-64

Ave mundi domina cycle (Weerbeke) [L.go-97] 91,196, 220 n.13, 223

Ave mundi reparatrix  [L77] 80,171

Ave regina caelorum ave domina angelorum (Weerbeke) [Lo4], [IL16] 175 n.29, 184, 196 n.57,
206-07, 213

Ave regina caelorum mater (Weerbeke) [Lioz2], [IL14] 1751n.29, 196 n.57, 205, 207, 214

Ave regina caelorum mater  [11L37-41] 259

Ave salus infirmorum (Compeére) [Lio7], [IIL20] 187,214

Ave sponsa verbi summi (Compére)  [L108], [IIL22] 187-88, 193,209 n.106, 214, 252

Ave stella matutina (Weerbeke) [1.84] 171

Ave verum corpus ([Gaffurius?])  [IL34] 99,175

Ave virgo gloriosa caeli iubar cycle (Compere) [Li06-108], [1IL19—26] 28 n.70, 91, 168 n.11, 175,
187-88, 205 n.90, 214, 223

Ave virgo gloriosa Maria mater gratiae (Compére) [Liog], [IL1o] 184 n.10, 194 n. 47, 196, 214,
226

B

Beata dei genitrix ([Compere?]) [IV.82] = [L.128], Beata es virgo Maria  190-91, 208 n.98, 214
Beata es virgo Maria ([Compere?]) [L.128] = [IV.82], Beata dei genitrix

Beata et venerabilis virgo  [111.32-36], [IV.46-50] 197, 215,259

Beata gens (Weerbeke) [IV.75] 264

1. The index includes only the works contained in the Libroni, listed by title/incipit. The at-
tributions in brackets follow the rules used in GCO-Catalogue (and explained in the GCO User
Guide); in the absence of indications, the compositions are to be understood as anonymous. The
Roman numerals refer to the numbering in GCO-Catalogue. For motet cycles, the entry gives only
the incipit of the first motet (unless the other component motets are specifically mentioned), but
all the catalogue numbers.
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Beatus ille venter  [111.33] 197

Benedicamus Crispinel [L139] 38n.109, 221,223
Benedicamus domino (1)  [1.64] 79, 89,169—72
Benedicamus domino (2)  [1.6s] 79, 89,169—72

C

Caeli quondam roraverunt ([Gaffurius?])  [IIL62], [IV.s] 199-o01, 210 n.110, 215

Castra caeli dum transcendo (Gafturius) [L67] 89,169, 17071
Christe cunctorum dominator [Lu] 77,88

Christi mater ave (Weerbeke) [1.82] 74, 89,168-69, 171
Confirma hoc deus (Weerbeke)  [IV.76] 264

[...] Contine supra caput (22 p. of Pontifex urbis, [ Gaffurius?]) [IV.13] 37 n.99

D
Deus creator omnium  [Li2] 77
Domine Iesu Christe unigenite [IV.61] 37n.99,133,208 n.101, 266

E
Eia mater ([Gaffurius?]) [L7o] 80,171
Exultabit cor meum  [L116] 223

F

Fecit potentiam quinti toni  [1.8] 78,208 n.101

Felix namque es sacra virgo Maria  [111.36], [IV.s0] 197, 215
Fiat pax in virtute tua (Coppini) [1ILg] 248

Flos de spina (Pullois) [1.87] 71,184 n.11, 221-23

G

Gaude prole regia (Compeére) [IILbis, fragment 2] ~ 32-33, 111, 182 .6, 261
Gaude quae post ipsum  [IV.71] 264

Gaude quia tuinati  [IV.70] 264

Gaude virgo mater Christi  [IV.68] 264

Gaudeamus omnes in domino  [IV.67] 263-64

Gloria from Missa Cent mille scude  [IIL7] 116,178, 240 n.87

Gloria, Credo breves (Compére) [IIL31] 123,177-78, 24041, 248, 261 n.165
Gloria tibi trinitas  [IV.22] 132

H

Hac in die (Gaffurius)  [IL27], [T1IL48] 175,185,196, 214
Haec est sedes gratiae  [L79] 80,171

Hic est dies verus dei  [Lio] 77, 83,88

Hodie nobis de virgine cycle (Compére) [L120-136] 91,223

1

Hluminans altissimus  [Ls] 77,88

Imperatrix gloriosa ([Gaffurius?])  [1IL63], [IV.4] 199 n.70, 215
Imperatrix reginarum (Gaffurius)  [L.69] 79, 169-72

In illo tempore Maria Magdalenae (Coppini) ~ [II1.8] 248
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In illo tempore missus est ([Spataro?]) [IV.s6] 248 n.ai2
Intemerata virgo (Josquin) [IV.s8] 264
Intende qui regis Israel  [L.4] 76

L
Lamentatio Ieremiae [1IL1] 113,177

M

Magnificamus te dei genitrix  [11L34], [IV.48] 197,215
Magnificat primi toni (Compeére) [Lis] 69, 84, 221,223
Magnificat primi toni (1) (Gaffurius) [I23] 73

Magnificat primi toni (2) (Gaffurius) [L27] 73,2031n.83
Magnificat primi toni (3) (Gaffurius) [128] 73

Magnificat secundi toni  [1.36] 74,78, 88, 202

Magnificat tertii toni (DuFay) [L14] 68, 84,184 n.11, 221,223
Magnificat tertii toni (Martini) [Lig] 84, 202,221,223
Magnificat tertii toni  [1IL.42] 113

Magnificat quarti toni  [L37] 74,78, 88,202

Magnificat quinti toni  [1.38], [IILbis Fragm.1] 74, 78, 88, 111,182 1.6, 20203, 239, 261
Magnificat sexti toni (Compére) [L18] 84,221,223
Magnificat sexti toni (1) (Gaffurius) [L24] 73

Magnificat sexti toni (2) (Gaffurius) [L29] 73

Magnificat sexti toni (3) (Gaffurius) [L3o] 73,203 1n.83
Magnificat sexti toni (4) (Gaffurius) [L31] 73

Magnificat [sexti toni] ([Gaffurius?]) [IV.20] 132,208
Magnificat sexto tono competit atque primo  [IILs3] 12
Magnificat octavi toni (Arnulfus) [L17] 84,221,223
Magnificat octavi toni ([Busnoys?]) [L16] 84,221,223
Magnificat octavi toni (1) (Gaffurius) [L2s] 84

Magnificat octavi toni (2) (Gaffurius) [L32] 84,203
Magnificat octavi toni (3) (Gafturius) [L34] 73

Magnificat octavi toni (4) (Gaffurius) [II116] 123,127
Magnificat octavi toni (Martini) [L20] 84,202,223
Magnificat octavi toni (1) [L21], [133] 73 1.38, 84,185, 202-04, 213
Magnificat octavi toni (2)  [L3s]  73-74,78, 88, 202

Magnificat octavi toni (3)  [L39] 74,78, 88,202

Magnificat octavi toni (4) [IILs4] 125

Magnificat verses  [IV.89-92] 129 n.105, 133

Magnum nomen Domini (Gaffurius) [L.80], [IV.s1] 89,168, 170-72, 209 n.103, 213
Maria salus virginum (Rupsch)  [IIL.67] 259-60, 261n.163
Mater digna dei (Weerbeke) [1.83] 171

Mater patris filia (Weerbeke) [Liog], [IV.86] 214

Mente tota (Josquin) [IV.60] 264

Missa (Agricola) [IIL3] 115,239 .83, 241, 250

Missa (Brumel) [IIL4] 97,177, 241,246

Missa (1) (Gaffurius) [IL40] 231

Missa (2) (Gaffurius)  [1IL13] 124, 208, 241
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Missa (Tinctoris) [IL11]  97,224-26, 231, 234, 238 n.811, 268—69 n.188

Missa (1) [IL23] 99,174,231

Missa (2) [IILs] 240-41

Missa Ave maris stella (] osquin) [IIL.io] 241,243,262

Missa Ave regina caelorum (Weerbeke) [IL39] 176,195 n.s1, 225-26, 230-31

Missa [brevis et expedita?] (Gaffurius) [IL.30] 174-75, 195 n.54, 231

Missa brevis primi toni (Gaffurius) [IL12] 226,231

Missa brevis octavi toni (Gaffurius) [IL33] 99,102,175, 195 n.ss, 231

Missa Cent mille scude see Gloria from Missa Cent mille scude

Missa Chargé de deul (Isaac) [IL38] 96, 99, 195 n.52, 225-27, 231, 235

Missa Coda pavon (Martini) [IL.6] 224-26,231

Missa Comment peult avoir joye (Isaac)  [11L.14]

Missa de carneval (Gaffurius)  [I11.18] 113,241

Missa De dringhs (Brumel) [IIL11] 241,246,262

Missa De tous biens pleine (Compere?) [IILi2] 241,246

Missa De tous biens pleine (Gaffurius) [IL2s] 100,108, 174, 231

Missa diversorum tenorum [= Missa plurimorum carminum (I)] (Obrecht) [IL36] 99, 225-27,
231, 234

Missa Hercules dux Ferrariae (] osquin) [1I1.28] 117,184, 24144, 245 N.104, 258, 262

Missa Io ne tengo quanto te (Martini) [IL2o] 225-26,231

Missa Je ne demande ([Prioris?]) [IIL2] 33, 115, 128, 17778, 170 n.42, 183, 239, 24142, 258

Missa La bassadanza [= La Spagna] (Isaac)  [IL1] 96,175,198 n.66, 225-26, 231, 235, 237, 238 .80

Missa La Spagna (Isaac) see Missa La bassadanza (Isaac)

Missa L'homme armé (Brumel) [IL41] 225-26,230-32

Missa L'homme armé sexti toni Gosquin) [IIL.27] 117, 184 n.11, 186 n.21, 193 N.45, 225-26, 227
Nn.36, 241, 243, 262

Missa Ma bouche rit (Martini) [IL7] 224-26, 231

Missa Montana (Gaffurius)  [IIL17] 36, 38, 124-25, 128, 177, 183, 239, 241

Missa O clara luce (Gaffurius) [I132] 100,108,231

Missa O venus bant  [1IL1s] 113,195 n.52, 240—41, 247

Missa Omnipotens genitor (Gafturius) [IL4] 175,198 n.66, 231

Missa Quant j'ai au cueur (Isaac) [IL37] 99, 225—27, 231, 235

Missa plurimorum carminum (I) (Obrecht) see Missa diversorum tenorum (Obrecht)

Missa Sanctae Caterinae quarti toni (Gaffurius) [I1.28] 174-75,195 n.51,196, 231

Missa sexti toni irregularis (Gaffurius)  [IL26], [IIL30]  113,174-76,194-95, 210, 214, 231, 241, 247

Missa Si dedero (Coppini) [IIl29] 123,127,177,195 .52, 240—41, 248

Missa Tant quant nostre argent dura [IL24] 96,224-26,230-31

Missa Trombetta (Gaffurius) [IL22] 96,174,195 n. 54, 231

Missus est ab arce patris  [IV.62] 264

N
Nativitas tua sancta dei genitrix cycle [Li3-15] 223
Nunc dimittis (1) [L1] 75

(0}
O admirabile commercium (Compére) (1) [Liu], [IV.28] 194 n.48, 214
O admirabile commercium (1) [1.88] 71,223
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O beata praesulis  [1.76], [I1.2] 80, 89, 101~02, 171, 175, 197-98, 213

O crux benedicta ([Gaffurius?]) [IV.3] 129

O genitrix gloriosa (Compére) [IIL6] 246

Ognun driza al ciel el viso  [IV.93] 38 n.106, 129 n.105, 133, 135

O Iesu dulcissime ([Gaffurius?]) (1) [L72] 171

O Iesu dulcissime ([ Gaffurius?]) (2) [1.26], [IV.s4] 78,168, 170—72, 208, 213
O Maria clausus hortus (Weerbeke)  [L.103] 175n.29,197 n.57, 205 1.90, 207 N.95, 214
O Maria nullam (Josquin) [IV.s9] 264

Ompnipotens aeterne deus (Gaﬁurius) [1.62] 79, 89,168—71, 208 n.101

O pater Olderice  [IV.39] 13334, 208 n.101, 266 n.180

O pulcherrima mulierum (Weerbeke) [Lio1], [IV.87] 192-93,213

Ora pro nobis virgo (Josquin)  [IV.s7] 264

O res laeta (Gaffurius) [1.68] 16971

O sacrum convivium (Gaffurius)  [IL18], [IV.s3] 102,175,209 n. 103, 214

P
Pontifex urbis ([Gafturius?]) [IV.a3] 371n.99,266 n.18o
Promissa mundo gaudia (Gaffurius) [L75], [IL3] 80,171,175, 197-98, 209 n.103, 213

Q
Quam pulchra es (Weerbeke) [Lo8], [I1.13], [IV.85] 175, 182, 18990, 196 n. 57, 205 n.88, 207,

208 n. 97, 213, 223
Quam pulchra es cycle (Weerbeke)  [Lo8-105] 90, 187-88, 196, 220, 265
Quem terra pontus (Weerbeke) [Los], [IL17] 175 n. 29,184 n.10, 196 n.57, 205 n.88, 213

R
Reformator animarum ([Gaffurius?]) [L73] 171

7]

Salve decus genitoris (Gaffurius)  [Ls6] 238
Salve mater salvatoris (Gaffurius)  [Ls7] 90,167, 209 n. 102
Salve regina (DuFay?) [Ligo] 72,221,223
Salve regina (1)  [1.85] 8o, 89,168, 170-71
Salve regina (2) [Li41] 168

Salveregina (3) [IIL73] 125

Salve sancta facies  [1IL.65] 259

Salve verbi sacra parens ([Gaffurius?])  [1IL64], [IV.7] 199, 201, 215
Sancti dei omnes orate (Mouton) [IIL43] 123,248, 261-62

Sancti spiritus adsit  [111.46], [IV.77]  199-201, 215

Sanctus ([Compere?]) [ILo], [IV.29] 175,194, 214, 224 n.31, 225-26, 265
Sanctus ([Gafturius?]) [IL3s] 102,175,208 n.1o1

Sanctus (1) [ILs] 102,175

Sanctus (2) ([Obrecht?]) [IL8] 225n.31,226

Sanctus (3) [IL21] 102,176

Solemnitas laudabilis ([Gaffurius?]) [IV.42] 266 n.18o

Spiritus domini replevit (Weerbeke) [IV.73] 264

Spiritus domini replevit  [1IL72] 114
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Stabat mater (Gaffurius) [L138], [IILso] 214
Stabat mater [1Il.74] 114,238,259
Suscipe verbum ([Compere?]) [IV.30] 194 n.48

T

Te deum laudamus (Binchois) [1.86] 16,18, 70, 84, 221-23
Te deum laudamus  [IL.42] 27, 101,167,176

Tota pulchra es (Weerbeke) [Lios] 189n.33

Trophaeum crucis  [L.22] 78,168, 170-71, 208 n.101

U
Uterus virgineus  [1.78] 171

\%

Veni sancte spiritus (Weerbeke)  [IV.74] 264

Verbum dei deo natum ([Gaffurius?]) [IV.43] 133,266 n.180
Verbum sapientiae (Gaffurius) [1.66] 169-71

Virgo constans ([Gaffurius])  [IL29], [II.49] 175,185,196, 214
Virgo dei digna (Gaffurius) [1.63] 74,79, 167,169-70,173
Virgo praecellens cycle  [IILs6-60] 259,262

Virgo prudentissima  (Gaffurius) [L13] 78, 88,168, 17071, 173, 208 n.101
Virgo verbum concepit  [I1135], [IV.49] 197,215

Vox decaelo [L.89] 223

Vox iucunda cum favore ([Gaffurius?]) [L71] 171

[Textless] (Coppini) [IILs2] 123
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